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BITCH/ 


r HAVEN'T you ^ 
HEARD YOU CAN 
CATCH MORE FLIES 
L S VVITH HONEy? U 


AKASH, 

I'M APPALLED. 


ALTHOUSH, I NEVER 
UNDERSTOOD WHy 
L ANyONE WOULD i 
L. FLIES. ^ 


'better 
TO SWAT 
.THEM. . 


■4 ■ v i v 



^^YsoRRy/ \ 

' NOT FAST mi 

A -\EHOUSHJ 



W EASY NOW. ^ 

r you've swor me 1 

AND TRIED TO DROWN 
l ME. LET'S TRy J 
^ TALKING. ^ 


. THE INDIAN ^ 
'MIGHT BE USEFUL 
IN HELPING ME 
l FIND My WAy OUT 


"SO WHAT'S IT GOING 
TO BE, ORLANDO?" 







r 20 WE BACK ^ 
'THIS DOWN A NOTCH 
i AND GO BACK TO 
L. COOPERATING? ^ 


r 3E SHALL WE~ 
SEE IF YOU CAN 
HIT THE HIGH 
L- NOTE? ^ 


ARE HIGH. WE'RE 
ALL ON EDGE. 
LET'S TAKE A DEEP 
BREATH. A 


VERy WELL. 






r SHALL WE^ 
CONTINUE ON 
V THEN? j 


HAPPy TO. 


<S EP IN MIND^^ 
r THAT I HAVE THE ' 
' RUNE COPES IN My 
POCKET. SO IF X SLIP, 
l I IMAGINE yOU'LL 
L WANT TO CATCH i 
ME. ^ 


r I WOULDN'T PUT THAT 
THEORy TO THE TEST IF 
L I WERE you, BLACK . 
SPARROW. 

^^"pOSSIBLE mT^® 
GRIEF HAS SLOWED ■ 
""~\T My REFLEXES. M 


rWELL, IF yOU'D 'l 
RATHER FACE MORE 
V T RAPS - ^4 

iXTDH, My"fl 
J LOOK AT LJm 
Al -HA'. 






^ 1 THINK WHEN 

r THE TEMPLARS CAME > 
THEY MUST HAVE BROUSHT 
A CRAP LOAD OF HAMMERS 
L AND CHISELS WITH k 

^ THEM. 1 


"I MAY HAVE 
ONLY WIN GBP 
YOU BEFORE...'' 
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r' ...BUT AT THIS “ 
' RANGE I CAN PUT 
1 ONE RIGHT BETWEEN 
L YOUR EYES. ^ 
ANP SAVE ^ 
■ ANY LAST WORPS.\ 
I SCREAMING I 

A ANP PYING IS 

SUFFICIENT. ^ 


r YOU'VE ^ 
SPENT YOUR LEAP, 
L HONEY. J 


ryou'LLl 

HAVE TO 
PO IT WITH 
\MUSCLS.j 


/ BE CAREFUL V 
'WHAT YOU WISH 
l FOR, MASKEP , 
L FREAK. J 
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W THANKS TO PE. ^ 
' RAVEL'S TREATMENTS, ’ 
I'VE MORE MUSCLE THAN 
L I NEEP FOE THE LIKES J 

of you. A 


r you knowT^ 
I'M SLAP I EAN 
. OUT OF AMMO. 


r SO MUCH MOEE ^ 
SATISFYING TO FEEL 
, YOU BEEAK ANP PIE IN 
L My BAEE HANPS. 


ryou'EE’ 

so 

iMINERVA., 
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"UP ANP UP, 
BUT TO WHERE?" 


vwatv>- 


™ • '■/ |V 


THE -?.']-■ 


/?' n 

t / r ' 

f V f jT- ' ' <_ 


. <•' 1 i 


i 


| i 




^URELY WE'RE! 
COMING TO THE 
ENP OF THIS 
K LABYRINTH 


ryou MAY BE^ 
' RIGHT. THERE'S 
[ONLY ONE COPE 
LEFT. 


ANP THEN I 1 
f EXPECT YOU TO ’ 
' KEEP YOUR 
BARGAIN, ORLANPO. 
JUST TRY TO STAB 
l ME IN THE BACK 
L ANP SEE WHAT i 
^ HAPPENS. 


r IF I WANT TO ^ 
ENP YOU, YOU'LL 
SEE IT COMING. BE 
SURE OF THAT IF 
^NOTHING ELSE.V 






..AT OUR FINAL 
DESTINATION. 


LIKE sods 

J WAITING TO USHER 1 
IN A NEW AGE. THE 
WORLD THEY COULD HAVE 
■ MADE TOGETHER IF 
L THEY'D HAD THE J 
CHANCE. ^ 


A WOMAN LIKE YOU, ’ 
WITH MY HELP, YOU 
COULP TAKE MINERVA'S 
PLACE. THE WORLD 
L WOULD TREMBLE. A 


* BRING ^ 
FORTH THE 
FINAL RUNE 
^ CODE. ^ 


"I WILL SAY THIS, 
MINERVA..." 
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r AND WHAT'S ^ 
THE POINT 3PANT ' 
PANT? IN LIFE IF WE 
CAN'T ?PANT PANT? 

, HAVE A GOO D 1 
L. TIME? ^ 


Y you do 

[9PANT PANT? 
1 MAKE IT 
L. FUN. . 


MOCKING 
. BITCH. . 


NN&H/ 




3PANT PANT? 


r yOU'EE ~ 
, COMING WITH 

L US- ^ 





WHAT— 
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r I'M DIALING IN THE LAST RUNE 1 
NOW, BUT WHO KNOWS WHAT FINAL 
k SURPRISE THE TEMPLARS j 
^^MIGHT SPRING ON US? ^ 


^ THE WALL 

OPENING. WHAT 

. COULD IT BE?/ THE TREASURE ~ 
VAULT O? COURSE.' 


1 AT LAST.' WE'VE ' ^ 
^^MADErry^^B 

^Li/T a\~4-, t'WSk i 
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r WHAT IS~ 

THE MEANINS 
LOF THIS?/. 
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THIS 

.ACE WILL BE ]$■ 

/OUR TOMB.J 
f REST 

PEACE WITH THE 
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TEMPLARS/ BLACK ) 

V SPARROW. 
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r NO TREASURE. ^ 
AND NOW ORLANDO 
k WANTS TO KILL USy 


RETURNED FROM yOUR 
WATERy ©RAVE, EH? 
NO MATTER. I'LL RIP 
L BOTH OF yOU LIMB , 
f FROM LIMB. 

















'WHAT...WHAT'S 
HAPPENINS? 


PE. EAVEL, 
WHAT'S THE 
MATTEE WITH 

you? 


r OELANPO, CALM > 
DOWN. yoU'EE HAVINS 
A EE ACTION. yoU'VE 
SOT TO- < 


Jmmrniy 


'OZLANPO/ 
l NO! i 


f OELANPO 
AESUS, you HAVE 
PESECEATEP THIS 
HOLy PLACE OF 
L THE TEMPLAES. . 











THE ^ 
PENALTY FOE 
TEESSPASSINS IS. 
. PEATH. 


A 10000! 


que 

LAET/MA. 









r THANK YOU FOR BRINGING 
AKASH BACK TO US. HE IS WANTED 
L FOR CRIMES AMONG MY PEOPLE ,^1 
^ AS WELL AS YOURS. 

I AM WANEEK, ™ 
v QNL-. I iT TRIBAL ELDER AND THE 
DIRECT DESCENDENT 
p ; I; J \OF SIR EDMUND J > 


r you “ 

MEAN AKASH 
L ISN'T...? , 


r PARDON ME 
FOR BEING BLUNT, 
BUT THERE'S NO 
LOST TEMPLAR GOLD, 
L. IS THERE? 


r THE TEMPLARS LEFT US THIS^ 
PLACE, A GOLDEN LAND OF 
PROSPERITy AND PLENTy. ALAS 
U THEY NEVER RETURNED.^ 


r yOUR SECRET, OLD 1 
MAN. MAyBE SOMEDAy 
I'LL NEED A FAVOR 
k FROM you OR I 
L. yOUR TRIBE. 


^ OTHERS HAVE^^^^B 
~ MISINTERPRETED THIS 
TREASURE ALSO AND HAVE 
FOUND THIS PLACE ONLY TO 
k LEAVE DISAPPOINTED...IF 
^ THEy LEFT AT ALL. 

PLEASE KEEP^^B 
OUR SECRET. THIS IS OUR 1 
■■ BIRTHRIGHT, AND WE'RE NOT 
QUITE READy TO SHARE IT l 
WITH OTHERS. ^ 



ALWAyS SAID ^ 
' 1 WAS IN THIS FOR 
, THE ADVENTURE, NOT 


^ WELL... 'I 
IT'S A NICE VIEW 
^ ANywAy. _A 










































DYNAMITE DIGITAL 


A BEHIND-THE-SCENES LOOK AT NOIR #5 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLAD AMIR POPOV’S COLORS 


PAGE ONE 
Panel 1 

Fury, Minerva, and Akash are being washed down a rapid, foamy underground river. 
They are struggling, trying to keep heads above water, trying to swim for the bank. 

1 SFX: FFFRRUUU S S S SHHHH 

Panel 2 

We need a shot that shows all three struggling out of the water. Remember to show that 
Fury has a slight shoulder wound. In the foreground, we see Fury pulling herself out of 
the river by latching onto a stalagmite. Behind her, Minerva lies on her back coughing. 
Her arms are spread. We might not be able to see it from here, but Minerva’s little pistol 
lies on the ground about three inches from her outstretched hand. Beyond the two 
women, we see Ak ash stumbling out of the water. Make sure they are close enough 
together to fight over the gun which will happen soon. Don’t put anyone in silhouette. 
Make sure the readers can see each character’s face. 

2 Minerva: >koff koff< 

Panel 3 

Small panel. Close on Minerva’s outstretched hand on the ground, palm up. Her gun 
lies three inches from the hand. 

Panel 4 

On Akash, eyes narrow, ready to spring for the gun. 

Panel 5 

On Fury, her face tense. She is also about to spring for the gun. 














DYNAMITE DIGITAL 


A BEHIND-THE-SCENES LOOK AT NOIR #5 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLAD AMIR POPOV’S COLORS 


PAGE TWO 
Panel 1 

Both Fury and Akash dive for the gun. 

Panel 2 

Small panel. Close on Akash’s hand, almost about to grab the little pistol, but Fury’s 
hand comes in to grab his wrist, stopping him. 

1 Fury: SORRY! NOT FAST ENOUGH. 

Panel 3 

Pull back for two-shot of Fury and Akash fighting. He throws a punch, but she blocks 
it. 

2 Akash: BITCH! 

3 Fury: AKASH, I’M APPAFFED. 

4 Fury: HAVEN’T YOU HEARD YOU CAN CATCH MORE FFIES 

WITH HONEY? 

Panel 4 

She punches AKash hard in the gut, doubling him over. 

5 SFX: WHUP 

6 Fury: AFTHOUGH, I NEVER UNDERSTOOD WHY ANYONE 

WOULD WANT FLIES. 

Panel 5 

Now that Akash is double-over, it makes it easy for Fury to bring down a karate chop on 
the back of his neck. 

7 Fury: BETTER TO SWAT THEM. 


SFX: 


WHAP 















DYNAMITE DIGITAL 


A BEHIND-THE-SCENES LOOK AT NOIR #5 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLAD AMIR POPOV’S COLORS 


PAGE THREE 
Panel 1 

We’re looking down Minerva’s arm, past the pistol in her hand at Fury. Fury’s head 
whips around at the sound of Minerva’s voice. Off to Fury’s side, we see Akash has 
gone to one knee, obviously hurt. 

1 Minerva(off): HOLD IT! 

Panel 2 

Reverse angle, looking past Fury at Minerva who looks pissed and is holding her little 
pistol on us. If we can see it from this angle, Fury raisers her hands. Minerva looks a lit¬ 
tle waterlogged, her thin shirt clinging to her. 

2 Fury: EASY NOW. YOU’VE SHOT ME AND TRIED TO 

DROWN ME. LET’S TRY TALKING. 

3 Minerva: SHUT UP! 

Panel 3 

Looking down Minerva’s arm again as she waves the pistol at Akash. Akash looks up at 
us, fear in his eyes. 

4 Minerva(off): THE INDIAN MIGHT BE USEFUL IN HELPING ME 

FIND MY WAY OUT OF HERE. 


Panel 4 

On Minerva, pointing the pistol and looking menacing. 

5 Minerva: YOU ON THE OTHER HAND ... 

Panel 5 

Chest up shot of Fury with her hands raised. She is flinching back, an alarmed expres¬ 
sion o her face. 


6 Sparrow/CAP: 


“SO WHAT’S IT GOING TO BE, ORLANDO?” 















DYNAMITE DIGITAL 


A BEHIND-THE-SCENES LOOK AT NOIR #5 FROM VICTOR 
GISCHLER’S SCRIPT TO ANDREA MUTTI’S LINE ART TO 
VLAD AMIR POPOV’S COLORS 


PAGE FOUR 
Panel 1 

CUT TO: The other part of the cave where Sparrow faces off with Orlando. We’re pick¬ 
ing up where we left off last issue. Make this a big, cool looking panel. Not quite a 
splash, but almost. Orlando has a tight grip on Sparrow’s throat. He looks powerful and 
intimidating. She glares up at him, utter defiance in her face. She holds the blade of her 
switchblade to his balls, ready to jab him at a moment’s notice. Let’s see Ravel looking 
worried in the background. 

1 Sparrow: DO WE BACK THIS DOWN A NOTCH AND GO BACK 

TO COOPERATING? 

2 Sparrow: OR SHALL WE SEE IF YOU CAN HIT THE HIGH 

NOTE? 

Panel 2 

On Ravel, one hand making a “let’s all calm down” gesture. 

3 Ravel: TEMPERS ARE HIGH. WE’RE ALL ON EDGE. LET’S 

TAKE A DEEP BREATH. 


Panel 3 

Looking down Orlando’s arm at Sparrow. He releases her throat. She’s turning her head 
away, a snarl still on her face. 


4 Orlando(off): 


VERY WELL. 















